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At his house, 6249 S, Elizabeth, Chicaro.
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Yes, the imnortance of gettins the youn

which you reskon you're doing, to some ewtent.
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Well, not just blac't guys, the black race, general. I feel li%e, you "now - T

love the blues, I really do love *he blues. And when I ; ay the blues. I firure

et 3 - oo oy — i 4 T 5 : 3 . .
hat if you doing what you doing, to the max, really doing what you doing, and if

ot

yov really leve 1 then it's going to come out, and it's pgoing to reflect on
. e e s iazs & SR sre A s 4nm omey man : :
srmebody somebody else going to love ity So in my bcLeratlon,(f'm playinz the

eneration. Because what I'm playing, I'm mot trying to
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like nobody else. T learnt a lot from 23 King, ard Albert Xing, and uddy

L+ o e ARy Baas gy a1l §reans & et 4 N ; . -
inters, you Imaw, they really inspired me, but when I play the blues, I usval'y put

my own feel into iﬁﬂ And T figure if TI'm playine for black clubs and blae% seople
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if I'm doing it, 2nd I love whati'm dring, and I'n satisfied with what I'x doing,
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hon~efully somebody pgonra live it. And lately that's wha* we've been doing, me and

3il'y, we've %Geen nlaying for these blach clubs, and it seem like the neonle have
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been into it, basically, more than the = ge merson would think, They're not Just

=

listening teo it, and nat their feet every now and then, and all of a sudden a few

clang = they met off into if, like you're sup osed to.
You get a Tull enough house sach tive, do you?

Yeah: Ii's getting bhetter
Mozt neonle are ecomwnlairing about the young neople not being
into the blues these days.

I wes nne of thﬁw,(? used to complain about how thevire pot into it., But it secem

like the more we nlay th- hlues, and the more we reb off irte these clubs that we're

plaging in - Tike T say, we're worhing at these clubs Fourniphts a week, blatk clubs
s 4 2 L BT -t oo AL Ty
at least four or five nights & week, sometimes more - and the crowd, every night,
Sl o
geem to he cettine off inte it real tough. l

How old are thege cluh=? Wave thev always heer havin~ hlues?
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Mo, I think a cruple of btnese clubg, well the c¢lub~ £hal wo'lves ~Tayin 7 aty, I think
ying k ]
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et their rst time having blues bands, They usually have Jjazz,
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Mat's 2 7ocd sign. Do you mrefer playing these placss than
cay, the Kingston Mines
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1e11 -~ inda hard to answer “hai, because I love v»layin: for anybody, pericd. Zut

I'yve been nlaying Feor white audiences

vz been nlay profesgionally,since I've been oul her
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eal Y-(T" Just bpeginning Lo really play more for blach andie Tike
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it brings you alwost back howme, you know, mates you feel 1ika, ety

e etting
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pack with your grosye agnin, you Ynow; and the young neonle are relating tn what
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Phal’s pretiy interesting, hecz2use most musiciang I tallr g,
your father's age, olayed for Blumehk desple firet, and fhen
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there wa: his change, and now they're playing f2r whites. But
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W you, it's the other way round. Verr weird,
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Most oF then would say I'd rather nlay on the North 8ide than th- South Side

wze the noney 45 better

Yeah, well the money is zond, the money is better, plus you ean

on 1n jyour career, =o to speak, if you play morc on the North Side

2 .
the blaclk zide.

I fi-ure that the audience on the North Side, you zet more peonrie, I would puess,

t some kind of

mnre busineszlike neaple, or neonle with money, or peonlte thal's
T neo’ i ne r peo: thal's

go
usmer level in life, that will most likely do so<ethin~ for you, better, But
conld harren either way, it could han-en on the Sonth Side toe, in some of the
clubs that welre nlaying ir, anybody could just - hecause these clubs are nice,

oy, I wonld cuess to younpy peonle ther are everyday modern, hin clubs.
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“hat's probably pretty innortant, isn't it? %o attract young
; ung

ceople. Red carnets and whatever,
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You heard of a ~lace ecal’e? Taste?
We nlayed there. We plzoved there for abeunt 12 ar 19 wecks, The crowd that we dig
3

5 gond crowd, a packed crowd, you now,

it voen't a cood anourk crowd for us to esntinue »layin~ there. But we nlaved there
{ Ny

for about, I don'' “now, 19 weeks, every Monday nizht, and the crowd that wan Lhere,
they really dug ift.
The crowd there now ig foirle middlie~class. Is that the came
gart you zel at Hause of. J2
Yenh, ahout that. You get youns renvle, though, my are. Sort »f when 7ou look at
them yo figure they're on "he disco level. But T'm looking af it like, T mish® have

to chanpge the one-tun—three blues, the one-two-three natiern. And T dor't now what

T wenld eall it, roc or whatever. It'd be hluer~ *n me, hut... it would have t»n be

:1
in order far me &o vlay it. The feel of it, Fou knpw what I'= gayine.

Luther Allison »mts in rezgse nuabers, and some ¥otk, but he
says it's =til? bhlues, bLocnuse sf the Feeline, +he worde. Uhich
iz fair encugh. Affter all, you cap't have one-two=three hines

all the time

rff vov do have ore-two-three blues, -ut somethin- in it, to nake it stand out more
than the average one-two hlues would stand out. T mean if you can dn that, if yanu
1 : yau
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can out somethine dn it ‘o male the one-two-three hlues stand out, it's ccnl.{?ou

mirsht do a certain solo, a twelve-=har solc, and somebody mirht - God damn - A~t <Sust
g i i [

your re~ular basic hlues lovers evervbndyr would listen at that an AV = Y0l know

B 2 3 3 o 1at ar ¥ ou kKnow.
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alkine about that feel which just hits you. I thin* T can de thai;J
Yes, I've heard yon. You and your father, exchancin eolos -
very imoregsive,

Thank you. Trying tc get that energy level to the noint, tryings to take it = "Hey,

y'all, let's do something with this one-two-threel' Vou know, like me and the ol4d



man trying to communicate on that level - 'OK, we did that, let's try this!!?

The blues is an old 's beconing more and ~cre difficunlt

5 4 T
to do soqething new

F more harder. It maltes me gel off +into it more. Tt's

If it wasn't you'd be 1lost, yon'd play B3 King

s

Yeah, it's we're working on, too, me and F1i
that, That's a chall to play the blues, and pnlay it to the

recapnise 1t You know, moat audisnce, when it ccomes tn blues
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they would recognisgs BY King's sound, they would think of his sound more than any

othér sound, or, next to that, Huddy Uatcré.(:ut if you can get a sound of your own,

e avay from that BB King sound, a sound of your own, the same groove that BB

{ing »ut,; and =2ke peonle know that's vour sound.

cLilul S

's what I want to learr, that's
u

I want to do, It's & challenge. It micht be Aiffic

vhat I'n working, tha*t's

but T think it'1] he my proove. I think I can do it, and I'm gonna Keey on &rying,

man. I%'s my liViﬂf:Y
On those Alligator cuts, 17978, ®Hlayin~ wit your father on
volume two of the series, I was omared at what you were doing,

when T »ead you were nineteen. And now you zound different.

You're still young, you can develobn.
dell, 2lot of it oot to do with experience, you %now. I rucess I've becen movine~
nretty fagt, lately, since I've been playing, into the blues. I've advanced, T've
had the chance tn po overseas about four tines,; T toured tha 19°7/%1 Follk Blues

LA ttle il tan
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Festival, which I was headlined as 2 sin~le artist. I've worked i 1] bor,
Lit*le 1ilton Canpbell. You %now, most black neoples Ti%e A3 Kiarx, Little LT ion,
Hobby Blue Bland, T rone Davig, he's ia tha' catezory, I had the charee tn wrr» with
him. It makes me feel grod, it mzkes me feel Tike, "Wall, if you wan®t tc do what

you setting out to dn, Lurr~ie, you car dn it, bcecause look wh=t you had, look

where youw been, lpok whore you soings Lock how fast you're wmoving.' T got plang of

like, redordine with harns, 2nd lweyh
& = e N h e s

you know, l've got that feel of nlaying

ey

behind a big orechestra. Really blues, but everybody pettinz off, you know what I

mean?

Sort of 33 Kins's orchestra?
T puess so, yeah. T want i tha* fezel, yov now. “ha' feel of ‘he hiec gonnd.
hat Bi; Sound, y»or know wha! T mean? And I'm standin: u- there, and I'm the masic
of it, ereatins i1, tryvins ta sut the fire to it, or whatever you want ta ecal” if,

. you S} al
383 Kin~ is »retily rcood at that. T =aow hi= in TLoand~» not 1nne
E & Lo
Phat gat, ~ mveorianaed, T onevas s }_q;m" bt T Ywmaw he .
levin - every minute. T would think that he ie, T don'l anw, ther sav ho werl 1ilke
three hundred and soqe davs st of o veawr,
3 )



T dor't know how he dnes it. I =s2vw hi on nne of thonge dAave
1 On 'oge days,
and he was incredible, so presunably he's li%e that! every nicht
- L 3 1. 1 Joery L1210 7T .

Cam you iwapine that eneray avery pig"t% T'd like to o so much.

inn must. Just tha' spund he rota.
dis sovnd. His own sound. he's got that rerutaforn, the kineg of the blues, wou know.
fle 15 a kingz, tro ut today, something pot'a break. I'm hopins, anyway. Tf it

till ponna be dein- what TI'2 deing.
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